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Critical Analysis of “Meditation Eight” by Edward Taylor 
 
     In “Meditation Eight,” Edward Taylor, at the beginning, wonders why he cannot reach God.  He knows that God is 
somewhere, but he does not know exactly where God is.  The reason Taylor cannot reach God is because he is an impure human 
being, born with the natural depravity bestowed upon all humans as a result of Adam and Eve’s downfall.  Though he has a 
soul, because he is also physical, he is imperfect, limited, and mortal; the body makes the soul feel qualities such as hunger and 
desire, and, ultimately, death.  If it were not for the body, the soul would never succumb to physical wants and needs.  The soul 
was put in the body to praise God, but because of the natural depravity of the body, Taylor feels that the body traps the soul, 
making one less perfect and keeping one’s soul from praising God.  Most importantly, to pass to Heaven, man’s physical 
limitations must be overcome by the soul.  One of the greatest physical limitations is death.  To pass to Heaven, man must 
overcome death by finding the soul-bread that will keep his spirit alive, so that he can forever praise God as his soul was meant 
to do, but Taylor finds one great problem with finding the soul-bread.  Man had fallen into “Celestiall Famine,” the world gives 
no food for souls, the angels can give no bread, and the “Worlds White Loafe is done.”  There is no soul-bread anywhere.  
Taylor acknowledges that God is the only Savior because he is the only one who, from his grace and mercy, can provide the 
soul-bread that mankind needs to be saved.  With this acknowledgment, Taylor ceases to be puzzled by God and instead, 
accepts the fact that he cannot reach God because he is impure, and must rely on God for salvation.   
     Because he is a Puritan, believing that God is omnipotent and is the force of providence in the universe, Edward Taylor seeks 
to understand what God is, where he came from, and how he could reach God.  Having spied “A Golden Path. . . / From that 
Bright Throne unto my Threshold ly, Taylor knows that there is a direct path between himself and God.  Yet, it is a path that his 
“. . . Pensill cannot line”--he cannot trace the path between himself and God, although he knows it is there.  This quandary 
causes Taylor to become bewildered; his “puzzled thoughts about [why he cannot trace this line] pore,” but, as he is thinking, 
he finds that God is beside him.  
     Taylor begins to answer his disturbing question in the second stanza--he cannot reach God because he is an impure human 
being compared to the purity of God, and, therefore, cannot aspire to reach his heavenly level.  The innate impurities that all 
physical humans have--hunger, desire, greed, need, and death--are all part of being physical, the consequences of which were 
set out when Adam and Eve committed the first sin.  Because Edward Taylor is elaborating upon the Book of Genesis and the 
Book of John, 6:51 to explain why the physical separates him from God and why he must be dependent on God, these sections 
of the Bible can be used for more answers to Taylor’s question.  In the Book of Genesis, as Eve was confronted by the serpent, 
she succumbed to its  temptation to eat from the tree of the “Fruite forbad” because of the tree’s impure physical temptations to 
the senses.  “And when the woman saw that the tree was good for food, and that it was pleasant to the eyes, and a tree to be 
desired to make one wise, she took of the fruit thereof, and did eat, and gave also unto her husband with her; and he did eat” 
(James 3).  However, in the Book of Genesis, God had commanded “. . . the man, saying, Of every tree of the garden thou mayest 
freely eat: / But of the tree of the knowledge of good and evil, thou shalt not eat of it: for in the day that thou eatest thereof thou 
shalt surely die” (James 3).  Because both Adam and Eve, the creations of God, had eaten of this forbidden fruit, Adam, Eve, and 
all humans born with the same sinful nature after them, were destined to die.  God is perfect; he is  immortal.  Because humans 
must die, they can never hope to be perfect.  Death, therefore, is a physical impurity that keeps man from reaching Heaven.  
      Another reason Taylor gives in the second stanza to explain why he cannot reach God is the entrapment of the soul by the 
body.  To explain this, he distinguishes between the spiritual and the physical.  The spirit is the soul, which is perfect and free.  
The physical is the body, which suffers from natural depravity and physical limitations that keep the soul from being free.  
According to Taylor, alluding to the Book of Genesis, the “. . . Bird of Paradise [was] put in / The Wicker Cage (my Corps) to 
tweedle praise.  The soul had been put into the “Wicker Cage,” the body, by God for the sole purpose of praising him.  Even the 
description of a wicker “Cage” seems to suggest entrapment of some kind--as long as the perfect soul must remain confined by 
an impure body, the soul can never be free.   
     In the second and third stanzas, Taylor implicitly expresses that for the soul to be free to praise God and later, go on to 
Heaven, it must overcome the physical limitation of death.  Because man is physical, this means he must die.  Before Adam and 
Eve had sinned, God had ordained that neither should ever die; yet, once Adam and Eve “Had peckt the Fruite forbad,” they 
had flung “Away [their] food” that was to keep them alive for all their “golden dayes.”  This food was the bread for the soul.  
Mankind, because of his natural depravity, had fallen into “Celestiall Famine sore: / And never could attain a morsell more.”    
     There is one great problem which will ultimately cause man to be dependent upon God, if he is ever to go to Heaven.  Though 
he must find the soul-bread that will keep his spirit alive so that he can forever praise God and ascend to Heaven, man realizes 
that he can find no soul-bread.  Taylor briefly outlines the predicament of man: “Alas! Alas! Poore Bird, what wilt thou doe?”  
There is no soul-bread, and there never was any, on the Earth-- “The Creatures field no food for Souls e’re gave.  If “. . . thou 



knock at Angells dores they show / An Empty Barrell: they no soul bread have.”  In Heaven, the angels have no soul-bread; on 
the Earth, “Alas! Poore Bird, the Worlds White Loafe is done. / and cannot yield thee here the smallest Crumb.”  Throughout 
the heavens, man would find nothing but “Celestiall Famine.”   
     Man has no hope for salvation unless he finds the soul-bread he needs to feed his spirit.  Although God had been disobeyed 
by Adam, Eve, and countless sins of later mankind, Taylor cites that only through God’s great love and mercy for sinful man can 
the soul-bread be found.  Though man had sinned against him, God felt compassion for man--”In this sad state, Gods Tender 
Bowells run / Out streams of Grace: and he to end all strife / The Purest Wheate in Heaven, his deare-dear Son / Grinds, and 
kneads up into this Bread of Life.”  Not only does God sacrifice his only Son, Jesus, for the salvation of man, God has the Bread 
of Life “Disht on thy table up by Angells Hands,” then “dropt in thy mouth[s].”  And, although man is depraved, imperfect, and 
impure, whose souls are “. . . but petty things it to admire,”  God sacrifices Jesus, who was “. . . too fine for Angells ,” and tells 
man to “come, take / And Eate thy fill.  Its Heavens Sugar Cake.”  This act, one of great but unnecessary compassion and mercy, 
causes Taylor to acknowledge that God is the only Savior because he is the only one who can provide the soul-bread that man 
needs to be saved. 
     By the conclusion of “Meditation Eight,” Taylor is no longer puzzled by God but acknowledges his omnipresent grace and 
mercy.  He no longer worries about where God is or how he can reach God; instead, he is gratefully satisfied to know only that 
God sacrificed his only, heavenly Son for fallen man.  Though he is  physical and impure, through his learning does Taylor 
realize that for this same reason, he must rely on God for his salvation. God is his only savior.  Having realized the grace of God, 
Taylor can now better his spiritual life by exercising his Puritan values; his Bird of Paradise can now tweedle praise.  
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Varying Perceptions of Personal Abilities among Bradstreet and other Puritan Authors  
 
     In Anne Bradstreet’s “Prologue,”  Bradstreet uses the line “But simple I according to my skill” to describe her apologetic 
feelings toward, what she believes to be, her inferior style of writing.  Because this line expresses Bradstreet’s realistic sense of 
her faults, which many other Puritan authors neglected to do since they did not regard writing as an expression of oneself, but 
of God, this line also separates Bradstreet from many other Puritan authors such as Wigglesworth, Taylor, and Woolman.  
Bradstreet’s use of her memorable line also suggests something about her post-Puritan nature.  Bradstreet, not being one of the 
first two generations of Puritans, had not inherited the strict ideals of predestination, God’s absolute sovereignty, salvation by 
divine election and the shunning of the physical senses as her predecessors had.  Bradstreet is more lax in her Puritan ideals; 
she believes that she does not have to fight against the physical and face a lifetime of never being satisfied with one’s abilities.  
Instead, she believes that one should embrace these abilities and be content with themselves, understanding that one can never 
hope to be perfect in comparison to God.  
     Before ending the second stanza of the “Prologue,” Bradstreet had written the two lines “A Bartas can do what a Bartas will / 
But simple I according to my skill.”  Bartas was a great French poet whom Bradstreet greatly admired and had wanted to 
emulate; however, she found that her writing was largely informal and did not use fancy diction, whereas the poems of Bartas 
were intelligently eloquent.  When Bradstreet quoted her memorable line, “But simple I according to my skill,” Bradstreet was 
talking about how she could only write to the best of her ability, and no more.  She could not hope to write like Bartas, or 
anyone else.  Her line was practical and apologetic, serving to provide a cushion against any critics’ harsh scrutinies.  However, 
Bradstreet does not limit her line to writing; one can imply that Bradstreet also feels realistic toward all her abilities.  The greater 
point Bradstreet is making is that she, as a human being, can be only what she is capable of being, and nothing more.   
 
     Applying Bradstreet’s realist description of her writing talent to Michael Wigglesworth, one could say that Wigglesworth is 
not much of a realist.  Wigglesworth can only write what he is humanly able to write, but he never believes that his talent will 
satisfy  God.  He tries diligently to be a perfectionist, but because of his abhorrent, imperfect human nature, he constantly feels 
that his writing is not good enough.  No matter how hard he tries to write better, he believes that he will most certainly still go to 
Hell, and so he feels heavily distraught with the subject.  Because of this, Wigglesworth would probably not use Bradstreet’s 
description of her writing abilities to describe his own.  The only exception would be if he made a sudden comment about his 
imperfection, and said, “But simple I according to my skill,” as an acknowledgment of his imperfection. 
     For Wigglesworth, Bradstreet’s line would be used only as a testimony of his shortcomings, and not a testimony of his 
writing talent.  It would mean to him that he was not worthy enough to enter Heaven because he was limited to what he was 
capable of doing--what his imperfect, physical body and mind were able to do, not what God wanted him to do.  For him, 
anything that was done with physical objectives was not good enough in the sight of God.  If his skill was only good enough to 



produce such works as “The Day of Doom” and his Diary, and his skill was the skill of his physical mind, and not of God, then 
all his works were irrefutably flawed, and he found no consolence in them.   
     Edward Taylor is a bit more practical about his writing abilities than Wigglesworth; yet the reason that this Puritan is more 
practical is because he knows that God will help him improve his “skill.”  On one hand, like Bradstreet, Edward Taylor realizes his 
physical limitations; however, because his soul, which was the origin of all divine talents, was locked inside his “Wicker Cage,” 
his true abilities could never be realized.  On the other hand Taylor does not lament over his misfortune as Wigglesworth does.  
Instead, he realizes that his abilities can be strengthened by God.  Although Taylor might be able to write only “according to 
[his] skill,” he knows he can improve because God is merciful and He will enable him to write better.  Taylor also feels bound to 
improve his abilities as a sign of praise to God; if he stayed contented with his limitations and never asked God for help, then he 
would be denying God his praise.  For the soul to enter Heaven, Taylor felt that the soul must overcome physical obstacles; 
because his writing was limited by his physical skill, he must improve his skill to overcome this physical hurdle, and thus enter 
Heaven.   
     Taylor’s disposition towards Bradstreet’s line is neutral; he is the author that would most likely make progress in improving 
his abilities.  Though he may look at Bradstreet’s line with concern, he would not be as despondent as Wigglesworth would be 
about the practicality of self-improvement.  Yet, he would see his limitation in writing as something to be gradually improved, 
and not something to be happy and unconcerned about. 
     According to John Woolman’s Quaker beliefs, Woolman might view Bradstreet’s line with careful scrutiny.  If a person were 
writing only according to their level of skill, and that level of skill was given to them by their inner light, the spirit of God, it was 
okay.   Unlike most Puritans, who believed that their abilities were not good enough in the sight of God, and unlike Bradstreet, 
who believed that if one’s abilities are not the greatest, it was fine, Woolman believed that people did not need to have the 
greatest abilities--only if they were truly guided by their inner light.  If Woolman’s writing was very poor, and that was the best 
that his inner light could do, that was acceptable because that was the best that God, his inner light, could do.  If he had been 
guided instead by their physical needs, wants, desires, or thoughts, and, because of them, he could not write any better, then 
that was unacceptable.  Being a Quaker, he did not patronize his abilities as much as Wigglesworth.  He was more disciplined in 
his reasoning than Bradstreet was, although Bradstreet was the most practical and analytical about her writing abilities.   
       Woolman would never describe himself in any of his works as being “But simple I according to my skill,” but maybe,  “. . . 
simple according to [the true skill of God, within himself].”  In Woolman’s ideal state of being, he would hear, and bring to life as 
he wrote, only what the skill of God would show him.  Also, when he wrote, he would be writing what God wants him to, and not 
what he would want to write, because there is always some risk involved.  He would run the risk of not paying attention to God 
if he is paying attention to himself. 
     Although many of the Puritan authors share common religious values and personal standards, there are great differences 
between how these authors feel about their personal abilities, as compared to those of God.  Wigglesworth, Taylor, and 
Woolman all feel a degree of separation of God because God is so powerful and providential, and this disvalues them.  However, 
the main difference between Bradstreet and the other main Puritan authors discussed here is Bradstreet’s reasonable practicality 
toward her personal abilities.  However simple she describes her writing skills to be, Bradstreet realizes that it is useless to try to 
become superhuman, and is content with the skills she has.  She writes her memorable line “But simple I according to my skill” 
as a cushion against harsh criticisms from people like Wigglesworth, Taylor, and Woolman, who still have not learned how to 
accept themselves.  
 
1.  Uniformitarianism:  notion that reason is identical in all people.  The life of reason admits no diversity.  Because this is true, 
universality becomes a test of truth.   
2.  Rationalistic Individualism:  Because the life of reason is the same in everybody, all fundamental truths are equally attainable 
by everybody.  Common sense is practical and shared by everybody.   
3.  Appeal to Consensus:  If we are all reasonable, we will be able to reach a conclusion in any sort of matter and share in our 
interests.   
4.  Cosmopolitanism:  idea that all the best gifts of nature are shared with al people everywhere.  As in deism, whatever most 
people believe in is most apt to be true.   
5.  Antipathy:  the dislike of, or the hatred for.  There was a great antipathy for originality and enthusiasm.  Enthusiasm was not 
reasonable; although it may be a good thing, it is not rational.  The argument against originality was that a new idea was one’s 
own, not that of the group.   
6.  Intellectual Egalitarianism:  nothing that is important or universally valid was beyond the reach of the common man.   
7.  Rationalistic Anti-Intellectualism:  any body of knowledge that is so intricate or so abstruse as to be beyond the reach of the 
common man is not important and is apt to be not true.   
8.  Rationalistic Primitivism:  all the best ideas are not only available now, but have been available since the beginning of time.  
Primitive people can tell us things that are important to ourselves.   
9.  Negative Philosophy of History:  the notion that sometimes change can be for the worse or better.  The eighteenth-century 
idea was to take things slowly.  Radical ideas were discouraged.   
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Franklin and The Importance of Frugality as a Virtue  

 
     In The Autobiography, Benjamin Franklin uses the phrase “Make no expense but to do good to others or yourself; i.e. waste 
nothing” to state valuable advice about frugality with the goal of showing his audience the way to wealth, fame, and felicity.  
Because this quote is imperative, directed at other people, and is not used to explicitly describe himself, the reader can perceive 
that Franklin is a socially-oriented man and is interested in the well-being of others more than his own.  The importance he gives 
to this quote can be seen in the quote’s lack of an introductory phrase; Franklin immediately begins with “Make no expense,” 
and proceeds with the rest of his advice.  Nowhere in the quote does he use words to refer to himself; he refers to “others,” 
“yourself,” and the strong verbs he uses, “Make” and “waste,” are directed at other people.  Also, Franklin can be 
distinguished as the practical embodiment of rationality and the fundamental concepts of the Enlightenment, a period of great 
thought and scrutiny.  His practical nature and willingness to help himself and others prosper in life stem from these 
fundamental Enlightenment concepts:  the notion that reason is identical in all people, that because of this all fundamental truths 
are equally attainable by everybody; that all the best gifts were scattered evenly amongst all people, and that nothing important 
or universally valid was beyond the reach of the common man.  Because Franklin strongly believes in these concepts, he also 
believes that frugality, a fundamental truth and virtue, is attainable and within the reach of all people.   
     Franklin believed that his audience possessed the common ability to improve their individual conditions, yet it might be safe 
to assume that because so many people were living poorly in his  time, they might have had trouble figuring out how to improve 
themselves.  This is where Franklin realizes he can offer advice; he writes with an imperative tone, “Make no expense but to do 
good to others or yourself; i.e. waste nothing.”  Franklin does not write “We should make no expense. . .” or “Should we make 
an expense. . .?”; these syntactic constructions would have given the reader a false impression of Franklin as uncertain, weak, or 
undecided.  Instead, his tone is straightforward and commanding-- “Make no expense. . . ,” supporting his intention of directing 
his readers to virtue.  The tone Franklin uses is important in establishing his persona as a rational, determined, firm thinker, 
which in turn is important because his audience is most likely to heed a serious thinker than one who is uncertain about what he 
is saying.   
     In the first portion of the quote, Franklin states, “Make no expense.” He does not identify a particular audience, such as 
“[Men,] Make no expense. . . ,” or “[Women over 21,] Make no expense. . .”  Instead, he directs his quote to all people, so that 
all people may share in the general improvement of their lives.  Also, Franklin does not describe what kind of expenses should 
not be made; he only specifies two that should--doing “good to others and [one]self.”  By not describing the expenses that 
should not be made, he causes every imaginable expense that does not involve doing good deeds for oneself and others to be 
drawn into consideration, two of the greatest importance being time and money. 
     Time and money were two items that Franklin was deeply concerned and conservative about; in his youth, he and his family 
had been in a state of poverty that had disallowed him the opportunity to attend school; it was only through difficult work as a 
printer that he had “emerged from the poverty and obscurity in which [he] was born.” Franklin is extremely adamant about the 
conservation of time; his quote’s tone delineates this quite forcefully-- “Make no expense [of time].”  In Poor Richard’s Almanac 
he quotes, “If Time be of all Things the most precious, wasting Time  must be, as Poor Richard  says, the greatest Prodigality, 
since, as he elsewhere tells us, Lost Time is never found again; and what we call Time-enough, always proves little enough: Let 
us then up and be doing, and doing to the Purpose; so by Diligence shall we do more with less Perplexity,” the “Purpose” which 
is, of course, doing “good to others or oneself.”  If “wast[ing] nothing” meant the same as “[making] no expense but to do good 
to others or [one]self,” then this also means that doing anything else besides good to others or oneself is a waste of time.  Time 
is precious, since a person’s life is much too precious to waste; Poor Richard quotes again, “But dost thou love Life , then do not 
squander Time , for that’s the Stuff Life is made of, as Poor Richard  says.”  Franklin is not the only eighteenth-century thinker 



who believes that time should be put to good use; John Woolman, a Quaker living in the same period, also acknowledges that a 
waste of time is a waste of life, and that time should be put to optimal use, in this case, with God: “I had but a small family; and 
on serious reflection,” showing Woolman’s careful reasoning, “I believed Truth did not require me to engage in many 
cumbering affairs. . . [t]he increase of business became my burden.” 
     Money is the second great issue that Franklin has concern for; Franklin believes that by being wealthy, one can secure virtue 
because it is easier for a person to be virtuous if he is rich.  A poor person is more likely to steal, have finance on his mind more 
than the welfare of others, and is unable to help people in times of need.  No one would want to live in poverty, but Franklin 
realizes that many people reduce themselves to poverty simply because they cannot conserve their money.  “Away then with 
your expensive Follies, and you will not have so much Cause to complain of hard Times, heavy Taxes, and chargeable Families,” 
and more importantly, one must recognize the difference between things that are desired and things that are necessary to one’s 
living.  For, as Franklin states, “Make no expense but to do good to others or yourself,” and to go “with a hungry Belly. . . half 
starv[ing] their Families. . . for the Sake of Finery on the Back” does not do much good to oneself or others.  “By these, and 
other Extravagancies, the Genteel are reduced to Poverty, and forced to borrow of those whom they formerly despised, but who 
through Industry,” and most importantly, “Frugality,” “have maintained their Standing.”  Again, if people desire to be virtuous, 
to be happy, wealthy, and renowned for their good character, they must be frugal.   
     Readers of Franklin’s quote may feel that it embodies a harsh, strict, commanding tone, which is highly contrary to Franklin’s 
suggestive writing.  Largely, Franklin writes to engage the reader; the “chief ends of conversation are to inform or be informed, 
and to please or to persuade.” Conversation must be useful and entertaining, not offensive as to repulse the listener from 
listening to what one has to say.  To do this, Franklin often made use of “terms of modest diffidence”-- “I conceive or 
apprehend a thing to be so or so; it appears to me, or I should think it so or so, for such and such reasons; or I imagine it to be 
so or so; or it is so, if I am not mistaken.”  However, Franklin uses none of these suggestive, engaging words in his quote.  
“Make no expense but to do good to others or yourself; i.e. waste nothing” may sound hard and cold, but this is not what 
Franklin intends.  Instead, Franklin makes his quote brief and concise so that this important, universally valid truth would not be 
out of the reach of the common man.  If the eighteenth-century way of thought stated that any intricate or abstruse knowledge 
beyond the reach of the common man was not important and apt to be false, Franklin had to make his quote understandable to 
everyone so they could recognize the importance of the quote--a way to make people happy, wealthy, and renowned.  To make 
his quote embody the most meaning in the briefest way, he looked at “. . . various enumerations of the moral virtues [he] had met 
with in [his] reading, [finding] the catalogue more or less numerous, as different writers included more or fewer ideas under the 
same name.”  Note the ambiguity that Franklin had to sort out before he could set down on paper a quote on frugality that 
would be able to benefit people.  He “proposed to [him]self, for the sake of clearness, to use rather more names, with fewer ideas 
annexed to each, than a few names with more ideas. . .”  The reader can clearly follow Franklin’s method of reasoning as he 
proceeds to formulate his view on frugality.   
     Franklin’s determination to conserve time and money, along with his going through the trouble to state valuable advice about 
frugality with the goal of showing the way to wealth, fame, and happiness to all, rules out the possibility of him being an 
egocentric, introverted person.  He was a jack of all trades in his younger years, self-reliant, self-sufficient, self-taught; 
Crevecoeur, another eighteenth-century thinker, would jump at this characterization immediately and predict that Franklin would 
grow to be greedy, selfish, and antisocial.  Franklin, “devoid of society” as he set out alone to become a printer, would learn 
“more than ever to center every idea within that of his own welfare. . . He [would] remember his former difficulties; no one 
assisted him then.  Why should he assist others?” says Crevecoeur.  In comp lete contrast to Crevecoeur’s expectations, 
Franklin had grown “convinced that truth, sincerity, and integrity in dealings between man and man were of the utmost 
importance to the felicity of life.”  In other words, Franklin believed that the most important thing in the world is the relationship 
between people.  He always seemed to think with a social awareness of others.  Franklin appeared very concerned with the 
connection between people, and believed that the best form of self-improvement was working together in a group at it.  This is 
the belief he carried with him in writing his quote; he was genuinely interested in people.   
      Over two hundred years ago, Benjamin Franklin, a socially-oriented, practical Enlightenment thinker, had “conceived the 
bold and arduous project of arriving at moral perfection.”  He had set out a plan for living, goals to discipline himself by, and 
later, wrote his Autobiography and Poor Richard’s Almanac to show other people how to discipline themselves.  One of the 
most imp ortant steps Franklin took to achieve “moral perfection” had been the practice of habitual frugality, to “[m]ake no 
expense but to do good to others or yourself; i.e. waste nothing.”  Through this quote, Franklin tells his audience to be 
conservative of themselves and their resources, especially time and money, except when providing advice or services to others.   
By wasting nothing, he urges his audience to make practical use of everything.   Franklin does not urge his audience to heed his 
advice for his sake; because he is genuinely interested in social well-being, because all fundamental truths are attainable by 
everyone, and because all people desire to be successful, he presents this bit of advice on frugality to merely suggest how 
people can transform themselves from poverty-stricken, unknown, and depressed to wealthy, reputed, and happy personalities.    
 
Happy man, thou hast nothing to demand of propitious heaven but a long life to enable thee to finish the most material part of 
thy labours, in order to leave each of thy children an improved inheritance.  Thank God and thy fate, thy wife can weave. . . Shall 



the master, the example of so happy a family, smoke and sleep and be idle?  No, he has heard the children complain of sores and 
chilblains for want of shoes; he has leather, but no shoemaker at hand.  A secret wish arises, natural enough to a father’s heart: 
he wants to see them all happy.  So noble a motive can’t but have a successful end.  He has, perhaps, a few lasts and some old 
tools; he tries to mend an old pair.  Heaven be praised!  The child can walk with them, and boast to the others of his new 
acquisition.   
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Jonathan Edwards and Opinions on a Passage from Sinners in the Hands of an Angry God 
 

 
     Jonathan Edwards was a very remarkable Puritan, one of the last great Puritans of the 18th Century.  He 
wanted to teach the ideals of Christianity during an era when faith was overshadowed by the truths of reason, and to 
do this, he had to combine structure and cold logic to his sermons.  Edwards was interested in the ways of taking a 
quote, such as “Your foot shall slide in due time,” and delivering its raw meaning using step-by-step reasoning.  His 
greatest sermon, Sinners in the Hands of an Angry God, stressed the importance of coming to God simply by 
outlining the consequences of not coming to God.  His tactic was to provoke fear in the congregation, giving 
numerous deep and frightening interpretations of the Biblical quote “Your foot shall slide in due time.”  After he had 
reached the climax of the sermon, having centered the widespread wrath of God upon each member of the 
congregation, he began with, “And now you have an extraordinary opportunity, a day in which Christ has flung the 
door of mercy wide open, and stands in the door calling.”  This quote was a window into Edwards’ true feelings 
about God; he felt more concerned with God’s grace rather than his wrath, and this quote allows the reader to 
recognize the original intention of the sermon--not to frighten people away from God, but to attract people toward 
God.  His solemn, commanding tone and skill at structuring his sermon obviously influenced many unconverted 
persons in the congregation to become devout Christians.   
     Wigglesworth’s line of thinking runs contrary to Edwards’ ideas about God.  Though in his sermon Sinners in the 
Hands of an Angry God he calls his congregation “rebellious and disorderly” and refers to them standing over the 
“flaming pit of Hell,” he seems to be less concerned with God’s wrath than with God’s grace, as evidenced by the 
usage of his climactic passage.  He changes his direction of thought and focuses on the main purpose of his sermon, 
which is the deliverance of his congregation to God, and to do this, he stated, “And now you have an extraordinary 
opportunity, a day in which Christ has flung the door of mercy wide open, and stands in the door calling.”  
Wigglesworth would see a problem with both Edwards’ reasoning and his quote.  Although Wigglesworth may agree 
that people are “rebellious and disorderly” due to their natural depravity and that everyone stands over the “flaming 
pit of Hell,” he would differ by being concerned with God’s wrath more than with his grace.  To Wigglesworth, 
Christ’s “door of mercy” is forever shut, and Edwards’ statement that God is pardoning those who heed his cries at 
the door is absurd.  All men deserve to go to Hell, says Wigglesworth, and because Edwards believes and preaches 
that people can actually go to Heaven, Edwards’ thinking would likely appear blasphemous to him.   
    Franklin is more of an optimist, paralleling Edwards’ ideals in many ways, although not Puritan.  Franklin’s main 
purpose for writing his Autobiography was to inform people how to be wealthy, famous, and happy.  The only thing 
that his audience had to do was read the book.  This is highly similar to Edwards’ sermons; Edwards wanted to 
teach people how to be happy, prosperous, and above all, how to get into Heaven.  Salvation was for the taking, he 
implied, and all his audience had to do was walk through God’s open door.  Both Franklin and Edwards know that it 
is possible to improve the human condition; Franklin is more interested with improving the livelihood of the public, 
while Edwards is bent on ensuring the immortal life of his congregation.  Franklin would certainly have found many 
things in Edwards’ quote that reflected his own ways of thinking.  Franklin was a logical, practical person who, like 
Edwards, respected the use of logic to prove a point.  In his Autobiography, his structure of logic begins with the 
basic outline of why his Autobiography was written, what the reader will learn, and then he goes about describing his 



life’s events as examples of the ideals he wanted to convey.  Similarly, Edwards outlines the reason for his sermon, 
what his sermon will be about, and then furthers the point that all the people in his congregation were sinners in the 
hands of an angry God.  Both would agree to not “leave unto tomorrow that which can be done today,” since, as 
Edwards makes clear, a person knows not when his “foot shall slide” to throw him into eternal Hell. This 
“extraordinary opportunity, a day wherein Christ has flung the door of mercy wide open, and stands in the door 
calling,” should quickly be taken advantage of.   
     Another likely supporter of Edwards’ ideals is Thomas Paine.  The author of The American Crisis, Paine knows 
the importance of propaganda to persuade the public.  Propaganda, the use of incomplete truth to sway public 
opinion, was a key factor in developing support for the Revolutionary War.  Paine, in The American Crisis, gave 
himself the persona of an honest, calm, loyal citizen while hammering Britain down with evils and abominations like 
making “bawdy-houses for Hessians” on American soil.  This provoked a strong public resentment toward Britain 
that was necessary to produce the soldiers that would constitute America’s defending armies during the War.  Like 
Paine, Edwards used a form of “propaganda” to increase his congregation’s awareness of God.  By saying that 
each and every person was an abomination in the sight of God, that like spiders who hang from single wisps of 
thread, God has the ability to let go and cast them all into the deepest reaches of Hell, and that God’s wrath is ten 
thousand times stronger than any fury of nature or man, Edwards instilled a complete fear of Hell into his audience.  
Even if his audience was constituted of devout Puritans who had attended church for fifty years, if they had not 
taken communion, they were to go to Hell.  This immense fear he created in the congregation was responsible for 
the masses of people who actively sought to gain favor with God.  Paine would have great respect for Edwards’ 
style of persuasion, if not for Edwards’ Puritan beliefs, since Paine was not Puritan.  He could realize the similar 
patterns of structure, logic, and detail inherent in Edwards’ Sinners in the Hands of an Angry God as being similar to 
his own, which would help him see the importance of Edwards’ quote as the turning point of his sermon.   
     Edgar Allan Poe is a rather eccentric writer, but some of his ways of thinking can be likened to those of 
Edwards.  Like Edwards as he begins his sermons, Poe starts his poetry and prose from the depths of human 
thought, the nonrational states of consciousness.  The equivalent to this ominous beginning is Edwards’ use of cold 
logic to inform his congregation of the “sudden and unexpected” danger they faced, as they loomed just a thread’s 
width above the burning pits of Hell.  Both men manipulate imagery in their works.  Poe uses dark, gloomy, stormy, 
misty, or underground damp places as the setting of nearly all his literature, and Edwards uses the image of a hand 
holding a detested spider above a fire, the floods of God’s vengeance, bottomless gulfs, and furnaces of wrath to stir 
the fearful imaginations of his congregation.  Poe might not agree with the benevolence of God as presented by 
Edwards’ quote, however; for Poe, all life was gloomy and dark, and Hell was not below, but right here on earth.  
Poe would probably not have taken Edwards’ promise of an “extraordinary opportunity” to gain God’s favor to enter 
Heaven, but this would not have destroyed his appreciation of Edwards’ quote, since the sermon that it came from 
might have proved appealing to his own style of writing.   
     Finally, Washington Irving, the first true American writer, probably would have been an admirer of Edwards’ 
thinking and his passage.  After the death of his fiancee, Matilda Hoffman, Irving greatly grieved, and the evidence 
of his grief can be found in all the literature he published after the year his fiancee died.  Two of those stories, Rip 
Van Winkle and The Adventures of a German Student, either end with or involve some sort of misfortune to its main 
character, and The Adventures of a German Student shows Irving characterizing, much like Poe, the nonrational, 
unhealthy side of the psyche.  Though he had a very bright personality, when his fiancee died, everything changed, 
yet he did not reach Poe’s level of gloominess.  He had an eye for good literature and had to be well-read in order to 
produce stories that defined what it meant to be American.  He may have had a curiosity for 18th Century literature, 
which was only about a generation old when he began to write, and so might have had a respect for the structure 
and logic of most 18th Century literature.  Irving could appreciate Edwards’ sermon as teaching a lesson, much like 
his own Rip Van Winkle implied that idleness was undesirable, although Edwards’ lesson was a religious one.   
     Edwards, one of the last great Puritans of the 18th Century, had wanted to teach the ideals of Christianity during 
the Age of Reason.  His use of structure and cold logic in all of his sermons characterized the 18th Century 
influence on him, yet the religious message that he preached was undoubtedly Puritan.   Though he was one of the 
last great Puritans, preaching a Puritan message, his quote “And now you have an extraordinary opportunity, a day 
in which Christ has flung the door of mercy wide open, and stands in the door calling,” is one that demands attention 
not only by Puritans, but by all people.  This quote, symbolizing hope at the end of a long road to Hell, was 



responsible for the mass conversions of thousands during the 18th Century as Paine’s The American Crisis 
influenced support for the Revolutionary War.  Here was a man with full control over rhetoric and Christian values; 
as the last defender of Puritanism in the 18th Century, Jonathan Edwards had made a valiant stand to preserve the 
Puritan religion.   
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The Balance Between the Rational and Nonrational in Poe’s “The City in the Sea” 

 
    In “The City in the Sea”, Edgar Allan Poe describes the mind of a narrator who, having isolated himself from reality 
and having withdrawn down into his nonrational self, is doomed to suffer a descent into the irrational because he has 
cut an essential part of his consciousness apart from himself.  The rational, nonrational, and irrational sides of the 
human psyche are discussed in detail by Richard Wilbur in his article “The House of Poe,” in which Wilbur explains that 
all the events of Poe’s literature take place entirely within the narrator’s mind, and that the characters of his literature 
represent either the rational, nonrational, or irrational parts of the narrator’s mind.  The theme of the conflict between 
the rational and the nonrational is dominant throughout all of Poe’s works; this conflict is important because, for Poe, 
the greatest evil occurs when one side of the human psyche imbalances or destroys the other.  A person cannot healthily 
live without the complete and balanced functioning of both the rational and the nonrational parts of his mind, and 
examples of the consequences of having an imbalanced psyche can be seen in “The City and the Sea,” as well as in all 
of Poe’s literature.  The ultimate consequence of such a disorder of the mind is insanity, and between sanity and 
insanity, there lies a very fine balance.   
     Richard Wilbur, the author of the article “The House of Poe,” is important to the reader’s understanding of “The 
City in the Sea” because he explains the conflict between the rational and nonrational that is prevalent throughout all of 
Poe’s works.  Wilbur states that all the characters in a Poe story represent different parts of the narrator’s psyche, and 
all the events that take place within the story take place within the narrator’s mind.  The different parts of the narrator’s 
mind, Wilbur states, are the rational, nonrational, and the irrational.  The rational is everything that is logical, reasonable, 
and carried out in a precise and knowledgeable manner.  Poe announces the appearance of the rational with such 
symbols as daytime, light, the sky, regular shapes, and the exact specification of locations, names, and other personal 
facts that help to distinguish a person from the general crowd.  The nonrational is the inner intuitive, imaginative part of 
the mind.  It is identified by creativity, the lack of a personal identification or location, going further downwards into 
something, irregular shapes, bodies of water, night, the passage of time, pale colors, irregular shapes, sleep, stupor, 
sickness, and death.  The irrational is the absence of all reason or imagination; the presence of insanity.    
     The Cask of Amontillado and The Fall of the House of Usher are two of Poe’s short stories that exemplify Poe’s 
theme of the conflict between the rational and the nonrational, or what Poe would call the greatest evil--when one side 
of the human psyche outbalances or destroys the other, because a person cannot live healthily without the balanced 
function of both the rational and the nonrational parts of his mind.  The consequence of having an imbalanced mind can 
be seen in these two short stories.  In The Cask of Amontillado, two warring factions of the narrator’s consciousness 
are presented to the reader, the rational, calculating Montresor and the silly, clownish, nonrational Fortunato; as 
Montresor walls up Fortunato, an act of the rational suppressing and destroying the nonrational takes place.  
Afterwards, Montresor can no longer “rest in peace” because an essential part of his mental character has been killed, 
and he descends into the irrational.  In The House of the Fall of Usher, Roderick Usher represents the nonrational side of 
a narrator who has found the rational world to be depressing, and has retreated within to discover his nonrational self.  
However, Usher’s nonrationality has been the result of the complete ignorance of reason.  Usher’s downfall comes as a 
result of his inability to part with the nonrational and to recognize the rational as an essential part of his being.  The 
consequence of this is Usher’s ultimate descent into the irrational.   In both of these stories, the reader sees the 
suppression of the rational by the nonrational and vice versa; whenever this occurs, the narrator descends into the 
irrational.  The narrator is no longer capable of reason nor imagination, and becomes insane.  Since Richard Wilbur’s 
analysis of Poe’s primary theme holds true for all of Poe’s works, it also holds true for The City and the Sea.   



     The first stanza of the poem places the reader immediately within the nonrational, and introduces the reader to the 
narrator’s isolated mind.  Following Richard Wilbur, one realizes that all the events that take place within this poem 
actually happen within the narrator’s mind, and all the characters represent different sections of the narrator’s mind.  
However, in this poem, the reader discovers that there are no characters except the narrator, and no other locations for 
events to take place except a lone city, and a sea.  A sense that this city represents the nonrational mind of the narrator 
comes from how the city is identified in the first stanza, as  “alone,” “far down within the dim West,” “time-eaten,” and 
surrounded by “melancholy waters,” words that are universally used by Poe to suggest the presence of the nonrational.  
The sun rises in the East, giving off brilliant light, which Poe would tend to identify as being rational.  However, because 
the city lies not just to the West, but “far down within the dim West” where the sun, representing all things that are 
rational, sets and disappears, the reader can definitely see that the narrator’s mind has become entrenched in the 
nonrational.  Also, the narrator’s mind has become diseased, which Poe states is natural if only one faculty of the mind 
(in this instance, the nonrational) is being constantly used and others neglected, because the narrator’s mind has become 
a “strange,” lone place where “Death has reared himself a throne.” The nonrational city, according to Richard Wilbur, 
represents the narrator’s psyche, so as the poem advances, the description of the changes that tee city undergoes 
becomes a description of the worsening changes that the narrator’s mind undergoes as it literally sinks into the 
irrational. 
    The second stanza serves to help picture the beauty and complexity of the human mind by describing what happens 
to it after an essential part of it (the rational) has been neglected for so long.  The description of the city in this stanza is 
a description of the mind.  A city is a marvel of structure, intricate; it is constructed and maintained only through the 
cooperation of its inhabitants.  Likewise, the city of the mind has its delicate “turrets,” “pinnacles”, “domes. . . spires. . 
. kingly halls.”  The balanced mind is beautiful, possessing “many and many a marvellous shrine” of ability, creativity, 
and knowledge, “Whose wreathed friezes intertwine / The viol, the violet, and the vine.”  However, the inhabitants of 
the narrator’s mind, the rational and the nonrational, are unable to cooperate to ensure the health and maintenance of his 
mind; the nonrational has dominated over the city.  “Shadowy long-forgotten bowers” are all that remain of the groves 
of “sculptured ivy and stone flowers--.”  The town had a “long night-time,” the night being a common symbol of the 
nonrational because it is at this time when rational perceptions are most likely to become distorted.  Symbols of the 
rational are light and heaven; upon the narrator’s mind, “No rays from the holy heaven come down / On the long night-
time of that town.”  The entire city is dark, plunged into the nonrational, because the narrator’s mind is completely 
isolated from the light of reason.  The inclusion of “Babylon-like walls” signifies that the present condition of the 
narrator’s mind is unstable, and, like the biblical city of Babylon, is doomed.   
     Also in the second stanza, the appearance of something subtle, yet swift and sweeping, is first seen; the irrational is 
hinted at, as it begins to make its entrance into the narrator’s mind.  It was first stated that the narrator’s mind was 
completely isolated from the rational, since “No rays from the holy heaven [came] down” to pierce through the 
narrator’s tough shell of isolation.  However, there was a second kind of light, coming from a place that could hardly be 
thought of as rational.  This light, representing the rational, had come from “out the lurid sea”--lurid meaning pale, 
ashen, wan, dismal, gloomy, murky, ghastly, and lowering--all words that describe the nonrational.  The light arising 
from the sea is a product of the indecisive mixture of the rational and the nonrational; it is not one or the other.  It 
appears that this “light” has a schizophrenic quality to it, implying that the sea symbolizes irrationality, and this “light” is 
slowly creeping upwards over the city.  It “streams up the turrets silently-- / Gleams up the pinnacles far and free--,” it 
climbs upwards to the “domes--up spires--up kingly halls.”  This irrational light slowly, silently, secretly radiates its dull 
cast over the narrator’s mind, starting at the bottom and rising up, all the way to the spiritual heights of the mind where 
the “fanes” reside, a fane meaning a temple or a church.  The movement of the light can be compared to the mind’s 
slow descent into insanity; a person does not instantly and loudly become insane.  The idea that Poe wanted to convey 
through his usage of the light’s slow, quiet upwards motion is that insanity creeps insidiously and unannounced over the 
mind.  No one knows when a person will become insane.    
     The third stanza, the shortest of the poem, signifies its turning point; it is at the third stanza when some unknown 
action occurs within the narrator’s mind, when “the turrets and shadows,” which signify the narrator’s mind and the 
shadows of irrationality, become intermixed.  The reader can feel that a sense of evil has been slowly growing since the 
beginning of the poem; at the first stanza, “Death has reared himself a throne” within the city, and in the second stanza, 
the city is described as having “Babylon-like walls,” suggesting that the narrator’s mind is doomed.  Now, in the third 
stanza, Death, from a “proud tower in the town,” “looks gigantically down.”  Death is suggestive of evil, and in terms 
of Poe, evil is the outbalance or destruction of one side of the human psyche by another.  Therefore, this growing sense 
of evil, as personified by Death, implies that a part of the narrator’s mind is about to become destroyed, which will 
cause him to descend into the irrational.  Irrationality is looming over the narrator’s mind, Poe writes. 



     The brevity of the third stanza calls to attention two sentences that are crucial to the understanding of how the mind 
is able to succumb to the irrational.  At the beginning of the third stanza, the sentence “Resignedly beneath the sky / The 
melancholy waters lie” is repeated for the second time.  The repetition of these two lines suggests that they have some 
importance, and their importance is that they describe the exact location of the city between the elements of the rational 
and the irrational.  The “waters” are said to reside “resignedly beneath the sky”--therefore, the rational heavens lie above 
the melancholy, irrational waters.  However, the location of the city as given in the first stanza tells that the “melancholy 
waters lie. . . around” the city.  The nonrational city is exactly on the level of the water; it could be imagined as floating 
on its surface, while the rational sky, the heavens, are far beyond the reach of even the highest “pinnacles” and “spires” 
of the city.  From a vertical perspective, the nonrational lies between the rational and the irrational, although the rational 
is much farther away and the irrational lies only a step beyond the city.  The second set of two lines in the third stanza 
read “So blend the turrets and shadows there / That all seem pendulous in air.”  A turret is something concrete and 
tangible, while a shadow is dark and immaterial.  To “blend the turrets and shadows” suggests blending the rational and 
the nonrational, as Poe would likely interpret these two objects as meaning.  However, the second line explains that the 
blending of the rational and the nonrational has a “pendulous” quality to it, which is Poe’s method of showing the fine 
balance between the three states of consciousness, the rational, nonrational, and the irrational.  Like a pendulum that is 
suspended by a thin, fragile string, the nonrational city is suspended by one remaining thread of the rational that the 
narrator’s mind has worked so hard to completely sever itself apart from.  When this last link to the rational world is 
severed and the narrator’s mind has lost all connection with the rational world, it will then sink into the irrational sea.  
This analogy between a pendulum and the balance of the mind works well in describing the delicate nature of sanity, 
since sanity depends on the strength of the bond which connects the rational and nonrational parts of the human psyche 
together.  To completely sever this connection would mean an ultimate descent into the irrational.   
     The beginning of the fourth stanza demonstrates the fine balance at work between sanity and insanity.  In the 
sentence “There open fanes and gaping graves / Yawn level with the luminous waves,”  a grave suggests Death, and 
Death suggests evil, which is the suppression of one part of the psyche by the other.  Death is “Yawn level” with the 
“luminous waves” of irrationality, which can be interpreted as an announcement that Death will come from the sea of 
irrationality.  Interesting are the “open fanes” that are also “Yawn level” with the waves; here, the high spiritual reaches 
of the mind have now been lowered down to the level of the irrational sea.  The irrational continues to be described in 
the fourth stanza as the complete absence of reason or imagination; the complete absence of any meaningful thought.  
Because, according to Richard Wilbur, all the events that take place within this poem actually take place within the mind 
of the narrator, the “riches” and jewels that are mentioned in the fourth stanza must have a meaning that is consistent 
with some aspect of the narrator’s mind.  The “riches there that lie / In each idol’s diamond eye” could be interpreted as 
an identification of the rational, since an “idol” could suggest a person of advanced age whose wisdom and knowledge, 
both being types of mental wealth, can be imagined as appearing within a person’s twinkling eyes as a result of age.  
The “gaily-jewelled dead” who “Tempt the waters from their bed”  suggests the nonrational, because although a jewel 
may signify knowledge, anything that is dead, and certainly dead people who “tempt the waters from their bed,” points 
to the nonrational.  However, the fourth stanza states that neither “the riches there that lie / In each idol’s diamond eye” 
or “the gaily-jewelled dead” who “Tempt the waters from their bed” are present within the irrational; there is a complete 
absence of both the rational and the nonrational.  Nothing matters to the irrational.  It is a “wilderness of glass”--where 
there are no distinguishing thoughts or features, no “ripples curl, alas!”  The irrational is the ultimate form of isolation 
from reality; Poe tells his readers this when his narrator states “No swellings tell that winds may be / Upon some far-off 
happier sea-- / No heavings hint that winds have been / On seas less hideously serene.”  The “happier sea,” reality, lies 
“far-off” from the mind when the mind is insane; the mind, once completely severed and isolated from reality, knows 
nothing of what lies beyond itself.   
      The final stanza expresses the great probability that the narrator’s mind will remain forever severed from reality.  As 
the narrator descends into the irrational, represented by the “towers. . . thrust[ing] aside, / In slightly sinking,” the city 
of the mind is slowly sinking deeper into the sea.  Finally, as “The hours are breathing faint and low,” representing the 
impending death of the narrator’s mind that results from what Poe calls the dominion of evil--the creation of irrationality 
from the suppression or destruction of another part of the human mind--the waves begin to have a redder glow.  This 
color change of the waves to red helps to speed up the process of the mind’s descent since red is the color of madness 
and fire.  The reader can imagine the sea all around the mind boiling and bubbling up madly with hellish fire, ready to 
destroy the mind in a single flash.  However, at the end of the poem, there is no violent plunge into the irrational; there is 
only a progressive downward movement, “Down, down that town shall settle” into Hell, “amid no earthly moans.”  
Because this entire poem takes place within the narrator’s mind, no one in the outside world can know what inner death 



the mind suffers.  No “earthly moans” can be made because the narrator’s mind dies silently within itself, manifesting 
no outward clues of internal struggle and summoning no help from the outside world. 
     Poe wants his readers to know that this same descent into the irrational is not one unique to his narrator alone; many 
of the “good and the bad and the worst and the best / Have gone to their eternal rest” in this manner.  It does not matter 
whether a person is rational, nonrational, or both; if the parts of the mind are imbalanced, anyone can be subject to 
descend into the irrational.  By explaining his theme of the greatest evil, when one part of the human consciousness 
wins the conflict between the rational and the nonrational and destroys the other, Poe hopes to persuade his readers not 
to commit this great sin of suppressing the mind.  
 
8.  Please list science courses: 
 9th grade: Honors Biology, 10th grade: Biology 2, Honors Chemistry, Anatomy and Physiology, 11th grade: 
Physics, Chemistry with Topics 
 
9.  List all high school awards and honors: 
 Highest yearly class average in 9th and 10th grades, first place in School Science Fair in 9th and 10th grade, 
highest average in Biology and Mathematics in grades 9 and 10, and highest average in Chemistry in the 10th grade.  
Honor of attending the School of Science and Math in the 11th grade. 
 
10.  Have I participated in a science fair or summer program?  Briefly describe on a separate sheet my research 
project. 
 
12.  List all organizations, school or community, of which I hold an elected position or organizations of which I am a 
member: 
 Fayetteville-Cumberland County Youth Council (FCCYC), Fayetteville Habitat for Humanity, National 
Junior Honor Society, The NC School of Science and Mathematics Outdoors Club 
 
14.  What are my career goals? 
 I would like to get an advanced degree in physics and/or electrical engineering, and obtain a career in 
research, either in biology or physics.   
 
15.  What are my hobbies and special interests? 
 I take Aikido (self-defense), do camping and community service with my school’ s Outdoors Club, and like 
to swim, write short stories, draw, and compose songs.  I have interests in community service, environmental issues, 
medicine, theoretical/particle physics, astronomy, and botany.    
 
16.  What extracurricular activities have I been involved in? 
     Aikido, Outdoors Club, swimming, Science Olympiad, Art Club, community service 
 
Briefly state how my participation in the Apprenticeship Program will assist me in defining, developing, and 
achieving my career objectives.   
 
 
 



How My Participation in the Apprenticeship Program Will Assist Me in  
Defining, Developing, and Achieving My Career Objectives 

 
 
     To be able to contribute anything significant to research and to society, I feel it is necessary to have a 
good foundation of basic research skills and an opportunity to practice these skills in an environment where 
the development of these skills is encouraged.  My career objective is to become a physicist, and to do 
research in either biology or physics.  To achieve this objective, I need to learn the research skills that 
these and all scientific fields require.  I believe that becoming a Research Apprentice will afford me a 
great opportunity to learn the necessary skills of problem-solving, questioning, searching for information, 
and collaborating with others that make up the activity of research.    
  Working closely with faculty members in a laboratory environment will give me the opportunity to 
be in contact with representatives of the various fields of research present in the world, and to meet 
people who have already achieved their career objectives, so that I might be better able to find my own 
niche of research after I graduate from college.  The first step toward achieving my career goal is a 
successful start in college, and I believe that after I complete the Apprenticeship Program, I will be better 
prepared for college classes and research, as well as life.   
 
 
 
 
 
 



Research Project 
 
     In the ninth grade, I presented a science project on the effects of a synthetic plant hormone on the 
growth and development of hybrid cabbage plants.  I found this topic to be important because both plants 
and humans have hormones that govern their growth and physiology, and I wanted to understand the 
specific effects of these hormones on plants to see if any similarities can be drawn between the effects of 
growth hormones on plants and on humans.  Over a total growth period of four months, young hybrid 
cabbage plants, which are hardier and grow more quickly than regular cabbage plants, were watered with 
a dilute solution of the synthetic plant hormone indole-3 butyric acid.  These plants had been potted in clear 
containers to allow root growth to be seen.  Indole -3 butyric acid is a type of plant hormone called auxin, 
which is closely related to the highly common plant hormone indoleacetic acid and is responsible for the 
continued outward and vertical growth of a plant.  However, the synthetic plant auxin, indole -3 butyric 
acid, affects root growth more strongly than general plant growth, and my experiment was aimed at 
determining the effects that this synthetic auxin-accelerated root growth had on the overall growth and 
development of hybrid cabbage plants.   
    The results of the experiment were that the auxin-treated plants, over four months, showed smaller size, 
darker green coloration, more rounded leaves, greater root growth, and a slightly different leaf-branching 
pattern than the non-treated control plants.  These results were most likely attributed to the extensive root 
growth caused by the synthetic auxin, since most of a plant’s energy would be diverted to maintaining 
accelerated root growth and there would be less energy and building materials left over to grow stems and 
leaves.  This explains the treated plants’ smaller size and greater root growth.  The darker green 
coloration, more rounded leaves, and a different leaf-branching pattern were results of the overabundance 
of plant auxin, whether natural or synthetic.  I concluded from these results that supplementing growing 
hybrid cabbage plants with the synthetic auxin indole-3 butyric acid produces abnormal changes in their 
size, shape, coloration, and root growth.  The hormonal effects in hybrid cabbage plants were found to be 
greatly similar to those in humans, since a lack of sufficient growth hormone in people produces small 
stature, husky build, and other physiological changes, while an overabundance of growth hormone, similar 
to what was being tested in the cabbage experiment, causes accelerated long bone growth and depletion 
of building materials from elsewhere in the body to maintain the accelerated growth.  
     I submitted this project to three science fairs in my ninth grade year, 1995-96.  I placed first in my high 
school’s Science Fair, second at the Regional Science Fair at Pembroke State University, and first place in 
the Senior Biological Sciences Division of the State Science Fair at North Carolina A&T University. 
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Five National Anthems  

 
     The first national anthem was most likely written by Henry Wadsworth Longfellow.  The reason why Longfellow 
was such a famous writer was largely because his literature comfortably introduced us to different cultures, times, 
and different possibilities of living.  He writes about different places, such as “The Jewish Cemetery at Newport” and 
“The Arsenal at Springfield”.  Poems such as “My Lost Youth” and “Divina Commedia” cause us to reminisce about 
past times while taking us within the lives of other people.  We begin to feel more educated as we read more of  
Longfellow.  A theme of “escapism” was prominent throughout much of Longfellow’s literature; he provided a way 
to “leave [our] burden at the minster gate” while “Far off the noises of the world retreat.”  He made his readers feel 
comfortable within an often harsh, busy world by transporting them off to another one.   
     The first line of the first national anthem begins with “Back in the years,” which immediately sends the reader into 
the past.  Continuing on, Longfellow introduces us to “Phlagstaff, the Dane,” who was “monarch / Over the sea-



ribbed land of the fleet-footed Norsemen.”  By writing about a king, a northern European nation, and Norsemen, 
Longfellow is actually writing about democracy, America, and the American people indirectly.   He uses these non-
American subjects because these subjects seem to create a patriotic sense of nostalgia in his readers.  “Young Ursa,” 
the founder of the Star-Spangled Banner in the poem, demonstrates Longfellow’s element of relaxation and escapism 
by “gazing at the heavens” and “Musing” as he looked at the stars.  He creates a scene of the peaceful, majestic 
times of the European past, introducing his readers to a different time and place.  The scene stirs a feeling of 
belonging and patriotism in many Americans as they feel themselves gazing comfortably at the heavens,  seeing the 
first Star-Spangled Banner flying in the sky.   
 
 
 
 
     The second national anthem was written by Oliver Wendell Holmes.  One of Holmes’ most amusing poems, “The 
Deacon’s Masterpiece,” is a satirical allegory between a “one-hoss shay” and the pervading theology of Jonathan 
Edwards that had lasted, unbroken, until 1855 when Darwin’s The Origin of Species became published.  In “The 
Deacon’s Masterpiece,” Holmes explains how a system of logic (Edwards’ Congregationalist teachings), no matter 
how perfect it may seem, must collapse if its premises ever becomes false.  A very urban, social man and scientist, 
Holmes advocates the inevitability of the advancement of new ideas.  He tells his readers to “Build thee more stately 
mansions, O my soul!” and to “Leave thy low-vaulted past” in “The Chambered Nautilus” because old ideas should 
not be kept if they are found to be no longer true.  His main attack is on subjects such as Puritan religion and 
mythology because science has given the world new ideas in which things like “enchanted gulfs” and “cold sea-
maids” have no meaning and do not exist.   
     The first line of the second national anthem talks about “thy Puritanic stock,” which, by all the prominent 
Romantic and Transcendentalis t authors such as Emerson, Thoreau, and Bryant, is never discussed.  
Transcendentalists did not talk about Puritanism because although they believed that “there is a Power,” a spirit like 
God that guided all things, they also believed that the universe was good, and that, quote Emerson, “nothing is more 
sacred than the integrity of one’s mind.”  Puritans believed that the mind was corrupt because it was housed within 
the naturally depraved body, and that the only thing sacred in the whole world was God, which conflicted with 
Transcendentalist beliefs.  Therefore, it is highly unlikely that Emerson and Thoreau would have much to say about 
Puritanism.  Holmes, because of his rational, scientific nature, understands that Puritanism is a fallen theology 
because of Darwin’s The Origin of Species, and because there are still some people who have not yet left their “low-
vaulted past,” he writes the second National Anthem to inform these people of the change that has occurred.  He 
satirizes Puritan theology by stating the American people “still has its roots firm-bound in Plymouth Rock-- / And all 
thy sons unite in one grand wish-- / To keep the virtues of Preserv-ed Fish.”  The “Preserv-ed Fish” is Holmes’ satiric 
term for God.  Another word that hints that Holmes wrote the second National Anthem is “Deacon” in the first line of 
the second stanza.  That word appears in Holmes’ “The Deacon’s Masterpiece” numerous times, but never in any of 
the other Romantic authors’ literature.   
 
 
 
     The third national anthem was most likely written by James Russell Lowell.  Lowell, in his “A Fable for Critics” in 
which he briefly documents the writing styles of several of the great American authors including himself, employs 
somewhat of a “Dr. Seuss” style of writing.  This style is characterized by short conversations and remarks between 
verses.  Another style of writing unique to Lowell that few of the Romantic and Transcendentalist authors rarely use 
is the shortening of words that are normally not used in contractions.  One example of this unique style is found at 
the beginning of the first stanza, “A diagnosis of hist’ry proves.”  In “A Fable for Critics,” one of the shortcomings 
that Lowell wrote about himself was that he was too occupied with “isms,” ideas and concepts that are broad, 
interdisciplinary, and conventional.  The problem with “isms ” was that Lowell could not be a better poet while writing 
about “isms ” because Lowell needed original ideas in his poetry, not manufactured, ready-to-use ones.  The first line 
in the third national anthem, “A diagnosis of hist’ry proves,” can be interpreted as a use of an “ism,” as well as the 
rest of the poem.  The “isms ” emphasized in the third national anthem are patriotism and nationalism. Patriotism is the 
emphasis of the pride one has for his or her country, and nationalism is the belief that one’s country seems to be 
better than any other and that citizens should feel proud of that fact.  Patriotism is emphasized because the purpose 



for writing a national anthem is to build the pride one has for his or her country, and nationalism is seen in the 
description Lowell gives of America.   
     Lowell describes America as a “native land a land its native loves; / Its birth a deed obstetric without peer; / Its 
growth a source of wonder far and near.”  Nationalism is expressed here because the native, the American, loves his 
country and declares it to be a “wonder far and near.”  “Foreign shores” are seen to “Sink into nothingness beside its 
stores,” again expressing nationalism because the American believes that his country is far better than the others.  
Even Britain, once the greatest political power in all the world, is dwarfed by America.  Hyde Park, in England, is at 
best “--though counted ultra-grand-- / The “Boston Common” of Victoria’s land.”  Lowell says here that Boston, 
compared to the grand Hyde Park in England, is far grander.  This elicits a great feeling of patriotism in the reader, 
because he or she feels proud of America.  The insert “--though counted ultra-grand--” is representative of Lowell’s 
unique use of a conversational tone, inserting conversations and remarks in and between verses, that is similar to the 
20th century children’s book author Dr. Seuss.  No other Romantic or Transcendentalist author, Poe, Holmes, or 
Whiter, uses this conversational style of writing.   
 
  
     The fourth national anthem was most likely written by William Cullen Bryant.  Bryant, a Romantic author but not a 
Transcendentalist, shows his Romanticism by writing heavily about nature.  In “Thanatopsis ” and “To a Waterfowl,” 
Bryant informs his readers of some very enlightening insights he gained while holding “Communion with [nature’s] 
visible forms .”  He finds out that all the answers to questions can be found if we go out into Nature, it comforts us 
when we are sad, it rounds off the sharp edges of Life, it provides a grand tomb for us when we die, and, most 
importantly, he finds out that “There is a Power” that guides all things through Life, and people can be “Lone 
wandering but not lost” in Life because the Power is always there.   
     Nature, to Bryant, is the ultimate soother of hardships; if a person is about to die, all he has to do is listen to 
Nature, who tells him to live and not be afraid of death because it is natural.  Similarly, if “thrones may fall; and from 
the dust of those, / New ones may rise, to totter like the last,” Bryant says that “still our country’s nobler planet [will] 
glow / While the eternal stars of Heaven are fast.”  Thrones can fall and perish, and more can be built and will still 
perish; this is similar to the birth of people each day who will die, and from those people a new generation is born 
who will still die.  However, just as the new generation of people continue the existence of the human race, the 
thrones that keep rising even though they will one day fall down cause the “country’s nobler planet” to continue on, 
to glow, as Bryant puts it.  This set of verses  appears in the second stanza of the fourth national anthem.  
     The permanence of the stars in Heaven, a symbol Bryant uses for the American flag, is  a focus of the fourth 
national anthem.  In the first stanza, “The sun sinks softly to his evening post, / The sun swells grandly to his 
morning crown,” yet the American flag, a symbol of the country’s patriotism, still remains whole.  The action of the 
sun is symbolic of Life, just as the rise and set of the sun in To a Waterfowl marks the end of a day, but also signifies 
the close of a life.  The flag’s permanence throughout the changes of the sun in the sky (throughout a person’s life) 
gives Americans pride in their country because everything else can change in their lives, but the people will still 
know that the flag is still there.  Because the flag is still there, the connection that all Americans have with America 
will still exist, and nothing will be able to change that, not even the changes of life.   
 
 
 
 
     The fifth national anthem was written by Ralph Waldo Emerson.  Emerson was, arguably, the greatest 
Transcendentalist of the Romantic period.  His ideas about nature, spirituality, and a transcending power 
omnipresent behind all things in the world were directed to the general audience through Self-Reliance and other 
poems and taught that people should be more self-reliant, individual, and should do this so that they can be able to 
commune with the transcendental Power and gain rare insight into why life is the way it is.  This is the main focus in 
all of his literature; Emerson is concerned with the unity of the whole and the importance of the spiritual Power.   
     In the last national anthem, the first stanza describes, very poetically, the characteristics of the Power which is the 
Whole.  It is the “Source immaterial of material naught, / Focus of light infinitesimal, / Sum of all things by sleepless 
Nature wrought, / Of which abnormal man is decimal.”  The Power is the source, sum, and focus of all things which 
man, ignorant because he is not self-reliant and therefore cannot truly understand what life is, cannot see.  
“Abnormal man is decimal” because man has lost touch with his nature, and the only way to gain an understanding 
of the Power is to understand oneself.  Only then will we be able to occasionally see a deeper, transcendental 



meaning of Life.  To understand the Power, which can be interpreted in this national anthem as being the 
transcendental power of patriotism and companionship that somehow is represented within the stars of the American 
flag, Emerson tells his readers to “Refract, in prism immortal, from thy stars / To the stars blent incipient in our flag.”  
In other words, he is telling us to move away from the things that hold us back and move toward the stars of the 
national power, whose beam is “transincent, neutrifying death.”  Even in the face of death, the transcendental power 
of the American flag, which serves to unite us as a whole, will remain.  Emerson tells us to move forward, to “rase to 
immortality the rag,” so that we will always advance toward what the “rag” symbolizes--the uniting patriotism, 
freedom, peace, and brotherhood of the transcendental Power.   
 
 


